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Saturday, April 2 1, 1987 
"The Depths of the Earth" 

l‘m dreaming in a headache. Gigantic fish and manta ray 
It the bottom of a stagnant river. It feels as if I am 
It the bottom of the Earth from high up above. No o 
Ian see these things. Jostling against each other, 
Saf huge fish are swimming gracefully. It’s a scary, 
familiar scene. 
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Friday, January 1 , 1988 

"Meigetsu-So Apartment Became a Big Reinforced 
Concrete Building, and I'm Stealing Some 
Wine." 

The elevator has an old fashioned door made of iron grate. I get 
offon the third floor. The entrance hall is an old counter-style 
cafe. There is a boy drinking some wine and eating sausages. I 
asked him for a glass of wine and he gave it to me for free. The 
rule in this place is to deceive the head chef and cheat on the wine. 
I'm back in the elevator going up. I'm inside the Meigetsu-So apartment, 
yet I'm enjoying a nice view of my own room in the Meigetsu-So 
apartment. I can see my checkered floor through the open window 
ofthe room. I can also see a person picking up the phone, who I'm 
assuming is myself. 
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Artwork by Hexstati 
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ednesday, January 6, 1988 
fhe Alarm Clock Keeps Ringing" 

/alarm clock keeps ringing even after I stop it. I can't get rid 
the nasty noise, no matter where I put it: underneath the futon 
fhecloset, in the kotatsu, or underneath the cushion. RRRRRRRR..!!! 
ike it to the house nextto mine, but it is my houseajain. RRRRRRRR..!!! 
Sen up the cover ofthe clock and yank out its battery, but it still 
tn't stop ringing. It keeps ringing even after being all taken 
pieces. I think about smashing it against the floor, and my Mom's 



Ifacesuddenly pops up in my mind. RRRRRRRR..!!! Holding the 
Kinging clock in my hand, I'm feeling lost without knowing what 
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Tuesday, January 12 , 1988 
11 A W o r I d I Know" 

Where is this? It looks like the grounds of a shrine. Like a deep, 
dark, forest. I'm wandering around. I can't get over the feeling 
jit hat I've been to this place before. The temple and the tower look 
' t imuch biggerthan usual, and I feel as if I were lost in a world of 

3 immensity. It's very dark with no sky up above, like being in the 

\ Mepths of the Earth. Anyway, it's a world I know. 
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"An Upside-Down Worn 


u e uj o /v\ u m o a - e p ! s d n u v „ 
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An angry sea. On a big tree by the sea, a giant woman is tied upside-down 
ree. Maybe as a warning, or to contain some power she may 
have? The woman gazes at the far end of the sea, waiting for help 
o c o m e . 
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Artwork by Zac Sandler 
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Thursday, February 11,1988 
"A Whale Catcher" 

LUnderthe winter sky, there comes a man with a spear in his hand, 
awhale catcher. He throws the big spear into the frozen sea. 
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Monday, February 2 2, 1 9 8|| m n # © • # • 
"A Snowy Town" •••••••• 

Inasnowytown, upon the horizon beyon h @s t^fe e ®, p®3 i 

descends. It's such a beautiful scene.* A A # # # # # 
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Sunday, February 28, 1988 
A Gas Tube Eating Lion" 


St he kitchen of my MeigetsuSo apartment, 
pdfind the remains of a torn-up gas tube. 


I open the back door 
Nearby are three of 
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Monday, April 18, 1988 
■He was 'Hope 1 " 

E miniature Fuji has erupted like a sparkling fountain on the mound 
IfMt.Fuji. From that spot a big red ogre is born. Theredogre 
lit; down in front of " A" and "UN," the guards ofthe main gate of 
■hetemple, as if he were keeping an eye on them. Between thetwo 
guards a boy named "Taro" is born. The boy slips past the red ogre 
End escapes, diving into the vortex of time in front ofthe gate. 
EH e i s 'Hope.' 
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Artwork by Yoko Tanak 
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Thursday, June 23, 1988 
11 N . Y . " 

I'm renting a room. There's a guy in the room across from me. 
decidetogooutwith him. We gothrough many rooms. The gu) 
walking in front of me is speaking. 
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Artwork by Ryuichi Sakamoto 
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Thursday, September 1, 1988 
"AWoman with Three Arms or Legs" 

Awoman who has three arms (or legs) is being hurt by someone. 
Maybe she is being murdered. It’s like watching a newsreel. 
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Sunday, November 27, 1988 

"A Restaurant Elevator and a Gigantic Crab" 

I'm on the elevator with everyone. The elevator is an eight-tatami-mat-sized 
restaurant, there are tables and buckets overflowing with Italian 
foodall around. We are all allowed to eat as much food as we want 
there, until the elevator gets to the first floor. Suddenly, a gigantic 
monster crab attacks us from behind one of the floor pillars. For 
some reason, the crab has been cooked, and so its body is all red. 
Anyway, inside the elevator, it's panic. 
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ursday, December 8, 19 88 
Seaside Warehouse 

^Howards 

3 craggy place on my left, where the waves are breaking. Stored 

warehouse are fish taken from the sea, which will be transported 
|ot her town. From the sea to the c r».g gy place, and from the 
gy place to the warehouse, patches <U the paved road where 

yate r has dried up give off a fishy smell.\Passing the warehouse 

e head of the cape, there is a short lighthouse. Then, the sea. 
nk I see someone collapsed in the s h a d o \o f t h e lighthouse. 
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Tuesday, December 27, 1988 
"ATrapezoidal Mountain" 


■ trapezoidal mountain can be seen in the distance. I'm in the 
tropics. The sweltering air is moving only slightly. 

(I'm standing on top of the trapezoid mountain. The top is much 
Br rower than I thought it would be, with rocks sticking out like 
*tiin crystals, leaving almost no space for me to secure a foothold. 
I finally manage to hold onto one of the rocks, but they are all about 
Ko fall to pieces. 
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Monday, January 2, 1989 
"The Chase" 


I 


Two huge guys who look like MikeTyson are going into a restaurant, 
[and I'm secretly taking pictures oft hem. We are on a top-secret 
mission to get photographic evidence. We're running through 
the streets of New York, which look just like a movie set. We hide 
the film in our secret place, and have a guy we hired throw our 
iursuers off the track to gain some time. But, our pursuers are 
leryfast. We run the hired guy over with our car to keep him from 
[talking, and drive towards the highway. We have to contact other 
members by radio. 
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Wednesday, January 11, 1989 
"Oysters With Eyes" 

Rawoysters are on a plate. They are a couple, and both have eyes. 
Theyare still alive and it looks like they are mating on the plate. 
After a while, I come back to the plate. The oysters are still there. 
Thistime, I grabthem and putthem in my mouth, but I cannot swallow 
them, as I feel like their eyes are still watching me. With the raw 
oysters in my mout h , I can't even chew, and I'm feeling sick in 
agreasy sweat, but I can't do anything but to just keep standing 
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Thursday, February 2, 1989 
"A Revolution" 

Inan airplane hangar. The ceiling is way up above, and the space 
could hold a small building. I'm on the second floor of a gun turret 
in the center of the hangar, playing catch with some kids-downstairs, 
when suddenly there is a revolution. Soldiers from the revolutionary 
army storm into the hangar and capture all the people one after 
another, standing them in a circle in the center. I'm trying to escape 
from the second floor by a ladder, but I get captured too, and a 
bag was put over my head. In the center circle, hostages are still 
running around in resistance. 
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ay, February 14,1989 
j d e " 


^^^^■kirts of town. Then 
re gathering ther 
usted. When 

e a I r e a d y I eft^n a b i g t r u c k t 


a big arterial roa ^ |nd all the 
I came from some wJKr e far away, 
nally reach them, most oft hJB”^ 
a department st n the suburbs. 


s told this by the people who remaim 
ewaitedforme. I feel really lonely. 

Ron't belong with the people who left nor with thi 
feorwill I belong where I'm headed. 


nd. I wonder why 
, I am all alone. 
; who remained. 
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1 o n d a y , February 19, 1989 
Swimming Pool Room in Hawaii" 

min Hawaii. Awoman that I don't know, and a couple that I do, 
are herewith me. Taking pity on my coming there alone, they let 
estay in their room. But there's only one bed. The three of us 
leep together but I feel uncomfortable. I visitthe otherwoman 
her room, and find it filled with water, like a swimming pool, 
button is pushed, the water recedes, and the whole place dries 
p instantly. Seeing the stunned look on my face, the woman tells 
i e it's only possible in Hawaii because the air is so dry. 
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Tuesday, March 28, 1989 

"The Death ofthe Dog on the Bus" 

I 1 m pn tth e bus. The dog I saw in a Chinese restaurant in Mukojima 
Ion Sunday is lying on the seat behind me. After a while, the dog 
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Wednesday, March 29, 1989 
"The Dog Died Again Today" 

I’m on the bus. The dog I saw in a Chinese restaurant in Mukojima 
onSunday is lying on the seat behind me. After a while, the dog 
dies. Exactly the same situation as yesterday. The same dream. 
Ican't seem to stop thinking about the dog. 
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Saturday, April 1, 1989 
"Floating in the Sea" 

I'm floating on my back in the sea. Afew books are floating around 
me in the same way, with their covers facing up. Maybe there were 
some other common objects floating around as well. 
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Tuesday, April 4, 1989 
"Red Hotel" 

Entrance of a hotel. I go inside, and the whole place is painted 
red. Lobby in front of me, a corridor leading to the guestrooms 
going off to the left.What looks like a toy ruler is attached to the 
corner ofthe corridor ceiling, where it joins the lobby. The ruler 
is also painted red, and the markings runping along it carry the 
childrens' names assigned to each room. Staring at the ruler, I 
enter the corridor. 
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Saturday, April 8 , 1989 
"The Raining Room" 


Aroom in Kyoto. There is an old-fashioned TV set with legs. Between 
the legs of the TV is a square coffee table, and a dark space is opening 
onthe floor there. The floor underneath the kotatsu table in the 
center of the room is also wide open. It's raining outside the r 
The noise ofthe rain is very loud. I notice it is also raining under|^ 
the TV in the room, and the rain water is dripping onto the coffef 
table and down onto the floor. I jump up, but there's nothing l ean 
do about it. It looks like there's another dark space on the ce| 
aswell. Soon, I start feeling like the entire room is sh 
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Saturday, April 8, 1989 

"An Odd Park Where Gardeners Plant Flowers" 

I wander through a park in a thin darkness like night. The wide 
park is bordered by a dense wall of curious flowers. Quite a few 
gardeners are planting flowers. The soil here is soft, the ground 
islike fill dirt. But, these gardeners continue to plant flowers 
inthe soft ground. I'm walking on a narrow path, lined with ridges 
ofgrass. Even the bench on the path is made of these large, curious 
flowers. Looking at the flower bench, I keep walking and come 
toa place where a small stream flows into a small pond. I can see 
gardeners planting flowers on the other side of the pond, too. 
We hop across the stream on stepping stones. Someone shouts 
"You can see the biggest fountain in the world!" Hearing that, I 
look up at the sky beyond the forest, and see the fountain shoot 
into the night sky as high and bright as fireworks. The water from 
the fountain reaches us as a mist. 
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Wednesday, April 19, 1989 

"Just the Bottom Half of an Opera Singer" 

Avery fat, Italian opera singer is singing. His body, with a stout 
belly like a beer barrel, has been cleanly cut through at the beltline. 
The cut surface looks very even, like that of a ham, and all I can 
see are the patterns of pinkish meat. He is, therefore, only standing 
there from the waist down. The huge pair of pants he's wearing 
isimmaculate; unbelievable considering thatthe upper halfof 
his body is missing. The creases are even pressed. Even from only 
the waist down, he conveys an extraordinary neatness. And, in 
addition, his singing voice is very beautiful and deeply moving 
tothe listener. The voice is coming from the place where his upper 
body is supposed to be. I like this opera singer very much. 
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Sunday, May 7, 1989 
"The Turtle" 

Aschool. We are all doing exercises. We go back to our seats. A 
narrow auditorium-classroom. We line up in single file and seat 
.ourselves. When I get to my seat, I see a small turtle. Its shell is 
cracked as if it has fallen from somewhere. I find a container for 
this turtle and decide to keep it. But, I'm worried that I won't be 
able to keep it for long. 
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Monday, July 10, 1989 jJfi 

"Putting on Lipstick" I 

r m putting red rouge on someone's lips with a lip brush. I'm lining 
the edge on the perfectl y ~s haped lips then filling inside very carefully. 
I think this is a woman. I can't see any other body parts but the 
lips. I can see the whitely-powdered skin around the lips, but I 
can't detect the existence of any other parts, such as nose, eyes, 
ora body. I'm trying my best to put rouge on the lips. From somewhere 
up above, I hearthe person’svoice, "You haveto put iton much 
thicker, or it will come off." Pushed by the voice, I keep filling 
in the rouge thicker and thicker, more and more carefully. 
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Wednesday, September 27, 1989 
"Burying a Book” 

I'm burying a book. Into the deeply dug ground. I'm doing thi 
Sfortheeducation ofchildren. 
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j Wednesday, September 27, 1989 
| "Bizarre People" 

I I'm exploring some world. It's a fantasy world. I know this place 
I because I've seen it in a dream before. So, it feels like I'm re-experiencing 
■ adream I once had. Going upthe medieval-looking stone staircase, 
I Isee some bizarre people with the bodies of snakes and human 

I heads, standing around a square pond. They are all wearing hats 
with feather ornaments, like medieval aristocrats, clothed in woven 
vests, and holding large goblets in their hands. I put big stones 
I on their long bodies so they can't move. Then we walk back down 
I tothe bottom ofthe stone staircase. 


j Artwork by Umi Hagitani 
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ednesday, October 4, 1989 
A Daydream" 


abrynthine town. Winding alleys intertwine like nerves 
one of the alleys. There, sunlight comes in through a skyligh 
ere's some spilt milk on the floor in front of a refrigerator, reflecti 
sunlight. A strange cat comes and laps up the milk on the fl 
right next to the cat, watching. A scene just like a daydre 
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■ twork by Kei Matsushi 
















Entrails of a rabbit 
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Wednesday, October 4, 1989 
"Rabbit Entrails" 


There are some rabbit entrails. Someone says they are really tasty. 
They look like a bunch of big dried livers. Someone else says to 
eatthem afterflipping the skin inside out. I picture a rabbit being 
skinned and taken apart. Strangely, the image is not at all graphic; 
not a drop of blood spills. A concert without music. A play without 
actors. 


Artwork by TGB DESIGN 
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Friday, Novemb e nfO ,19 8 9 
"Watercat, Temple" 

There's a big pond inside the house. I'm swimming in it and see 
a big,bloated cat floating in t h e water. It's called Watercat. We 
are very good friends. It's re ally soft, and hug ging it gives me 
awarm feeling. This cat c a n o n I y be with me when! have my contact 
lenses out. He goes back i n t o t h e water as soon as I put my contact 
lenses back in and can s e ej we 11. I put on my b I a c k o u ttfi t and a jacket, 
and go out. The town is,full of j u v e n i I e d e I in q uent|. I run into my 
o I d j u n i o r high school. It' s I o c a t e d in a d e ns e forest. I Climb up 
the mossy wall and t r y to g e tin, but g r o tesque demons keep me 
out. I'm running bac k a n d fo rt h on the wall - Watercat is following 
me. Watercat and I jum p off t h e w a I Ian d dec ide to go around to 
the main gate. The gate looks like a Buddhist temple. Someone 
opens the gate from the inside and tries to beckon to us. Once inside 
the gate,there's a temp I e -1 i ke place i I Turn i n ate d by dim candles, 
and people in orange kim on os . 


a l> L t'LA U 

S h i n j i I s h i i 


■t wo htx i rta u s 



ape Iivj09 jo thrWv, 











199051/! 16 jH(/l) 

m m <n m ^ 

a m t = ^ si if m l t,' \m ^ m n x s * „ » s ». 2Pg«ffi®<ogi5s^AoTi.' 

ot, = € ffi 14 . }§ T T l' ft fc Z i: £ & o T l' 3 5 ® . MoTZ6ftfcZi: 
!IAT't'5^TU? etfA^UcTSIUTXfllCi^tn' 

t l' -5 „ PS * ft l' it * * . 4- jftl’IiSl'Tl'SCt', ft 14 If 1C & o fc X -f 
7 •> 1 ©ffi 4 « If-3 H rr *A L < ^ t J: it t § iff, fttflii' 4 t', ii'oi 
BtflCIiTl'S , 2 -o £ Z A 4f S 
HfciiXCBUS. f*ittt*r'»Slii:fi;5ti'9ii:C4«. fc fc 
afcXfe«fc4AT-><^C»'3'r*II«)»^II*. f * fc , ® T u ® t 3 5 t: 

#Tl®±5 4 6»S?LMitir«. 31 (4 5S * L < « L If 4 . 

HtitSWinFT', J i: £ »J S L 

rt90«. «H6TMl'fcI«)F# 4: T tlti T, ft *> 

C < < ‘J tt It 6 ft T t' 4 if 7, lim# Jl S o T l' 4 & 51 14 . lofr'l 

i; a & }S i T »f U l' * tc Mpo T 1 fc „ 

Monday, January 16, 1990 
"Cats Coming Home" 

Mywhite cat and call c o cat came backto cur new house. Both of 
the cats go upstair^ into my parents' room. The calico cat is angry 
for having been abandoned, but at the same time, seems very happy 
to be back. These feelings are all mixed up in his mind, and he is 
biting my dad's arm in excitement. It won't let go, so I want to grab 
a box of Kleenex, to throw at it to calm it down, but I can't move 
my body. I gather my strength to try again, but I woke up instead. 
I'm back in the dream again. I tell my dad about the dream I just 
had, and we all decide to go pick up the cats. Four of us, my mom 
and dad, my older brother, and myself, get on the bus and return 
to our house in Gi on. Then we find our white cat, weak and curled 
up out where we hang the laundry. It seems to have made a nest-like 
place by collecting pieces of cloth f r o m here and there. As we run 
towards it, it repeats in a very weak, sad, and mechanical voice, 
"So good to see you... So good to see you..." The voice of the cat, 
which I hear for the first time, is so pitiful, and I'm overwhelmed. 
It seems like it had been tied up there by someone, and it looks 
so feeble. We c o m e back to the new house hugging the cat tightly. 
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Artwork by Kaoru Motomiya 
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Thursday, March 29, 1990 
"Whales’ Tails on the March" 

The news has been spread in town that whales are going up the 
rivers to lay eggs. Lots of tips have been coming into the TV station 
from town citizens who have seen the tail fins of whales marching 
up rivers everywhere. These big, black tail fins are very impressive. 
You can tell that these are gigantic whales, just by looking atthe 
fins going across town and up the rivers together. But it's also 
strange that nothing but their tail fins can be seen, since the rivers 
are so shallow. Watching the live TV broadcast ofthe march in 
the river near my house, I rush down to the site. The marching whale 
tails look just like a stage set. It's a veryweird scene. 


Artwork by a.z.b. 
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Monday, September 17, 1990 
" S & M Show" 

Iturn on what might be a TV or a stereo. Inside the room, without 
a picture tube, an image is projected. It's a woman with brown 
hair lying down, wearing an obscene red dress and red stiletto 
heels. She is performing a sex scene with a guy in an odd, futuristic 
costume. Both ofthem are getting off on touching weird places 
on her body, like the heels of her feet and the undersides of her 
breasts. The whole mood is perverted. Maybe I'm just watching 
a porno flick. 
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Saturday, October 6, 1990 
"The Escape of the Lions" 

A panoramic harbor. There are many ships docked there. Two lions, 
a father and a child, are being chased. The father lion is taken away 
somewhere. The cub, chased by a navy captain, runs around the 
harbor and falls into the sea. He survives, and hides in a shipto 
search for his father. Further inside the harbor is a mountain trail, 
leading to an entrance path, torii, and a shrine. I can see the father 
lion being led beyond the stone pavement inside the grounds. A 
guard is blocking the way in. 
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Tuesday, November 13, 1990 
"Catching a Frog" 


Out above the town of Teramachi Sanjo, the street is a deep river. 
The water comes up to my chest. I'm totally immersed in the water. 
A big golden fish is lying near my foot like it's dead. My bare toes 
are touching the slippery skin ofthe fish and it's really disgusting. 
There's a house by the river. Placing a fish tank on the river bank, 
I'm putting some fish and algae from the river in it. There are stores 
along the street. An old-fashioned black door. It looks as old as 
an Edo period merchant house. The door is firmly shut. I find a 
small frog and try to catch it. I'm squeezing its soft body, but the 
disgusting feeling woke me up. Even after I was awake, the feeling 
left in my hand scared me. 
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Artwork by Kazuya Sakaki 
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Tuesday, February 5, 1991 
"Onrushing River" 

I'm walking along an unpaved, rocky road with someone. I can see 
the remains of a dried-up riverbed on the road. We are trying to 
walk further up along the bank. Suddenly, the sound of a siren 
starts roaring from somewhere. wLter starts gushing into the dead 
river from up above. The force of it is so strong, it even sprays 
us standing on the bank. Riding the flow, youngsters on a dragon-shaped, 
roller coaster-like boat come towards us screaming with excitement. 
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Wednesday, August 7, 1991 
"A Weird World Inside a Video" 

‘While watching a video, I find myself inside its world. There are 
[unfamiliar gigantic animals and flowers everywhere. They are 
Colorful, too. I. f.e e. I like I'm lost in a world of animals and flowers 
[created with a Macintosh. Square-shaped dinosours and gigantic 
powers with dozens of layers of strange petals. I see a mountain 
[over there. It looks like they are all wandering around the mountain. 
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Wednesday, August 7, 1991 
"Unusual Collective Residences" 

I'm out with an older woman to see some unusual architecture. 
It's an apartment complex, and there are red and blue wicker baskets 
hanging inside the rooms. The combination of red and blue baskets 
seems to be what makes this architecture unique. The red and blue 
together look something like modern art, but the room is already 
cluttered with miscellany, and I can't move at all because ofthe 
laundry and things everywhere. It seems that an old couple lives 
here. I'm just standing in the room, amazed at the clutter. I can 
see a row of red and blue baskets in a room over in the other wing. 
The woman I'm with is walking around in that room. I feel like there's 
no point in looking around here any more. As I walk out ofthe scattered 
room after thanking the old couple, I see the woman standing in 
front of me. It's like a courtyard where we come out ofthe building, 
and there's a small sunken public bath in the center. I can see bathtubs 
in an open space beyond a small passage barely large enough for 
asmall child to squeeze through. I bend forward and peerthrough 
the small passage to see what it's like back there. 


1 VJ 7 f 7 ff 5 






i m ». r< f v u f „ & l < is m „ 

It ic s [*i *: ti t , )£ i' M « £ T ii * © ^ B * i; 

r 4 „ Js SB l= i' § if id t # S) «' a# (c a Si # •£> T'© 

t' r . ±¥tSp#4i'dV;_. # Jt ^ o fc a 7C 3 ft g 6 b < . « If S Si * 

#©±ff>4« Klpjft ?f <i ffl b . * S fc ** <6 b X g 

(Si - 9 C Uilffg fci'ilif lJI5BtftrSf^-o‘ti'J J:^ 


t A X i 4 < * § 4' ii 8 « JS g f 9 4 . f < f Z (BSC g JJfi 

5 ¥ g o' , St'. b-g £ g « & . f ?.*'•% 0 li ;1 

? i:TtftU'4IRO, IA,At'*l4i«,A- 


5 2 2 0 ( * ) 

+ 7 If © SS * g l>,4 A i - & lc l' 5 Jj 


w */ X a * * v i. V s v; /; 0 4A VJ ~T 

Cl'tJ5©f liy, tf - h jg X go! g 2 i 


I S 6 J3 2 0 ( 0 ) 

H * •>- SWtfifc.** fc. f ft II JR g O g „ *«*!*. A 
:> 5 t"5*»±-(? * * 9 s- ti'5 411 

£ it f.* ©I!:iSi;, a fe 1 = * 9 g * „ I^ii 

f,is € ® tj- r t' < „ « a ov'f i' 

£§’- * a , tv; &«'•* m> 4 n * b o r , * ® ± » m ■ 

s^j£« « ^. -s ^ ii 3 r , a i' 5 a; 

> ® a g . PS it «-*#«. i: IK ro « f*j g j 


s-n»'aa6.ir i' t 
f i 6 « # i= * y s it 

4 *' 4 *' i eV-if A li o *> 4 1 ' fSF g g ft it L /; i 5 4 s *v f § o 

_ 





991 $ 8J? 6 B (A) 


J: o 4 ¥ IS <75 fit m <75 <4 9 ft « Br Cl' 5 , f ^ U 11 , (-' < o i flta 4 1 ® C 
bhri't. g-fliftiffliSSSoTi'5 «if$<Iot¥*«±i:, li:t 
a*' a*>iir t' s <75 e . ftitarsssit', a © a i* (4 ss 4 6 4 # » 4 3 s «> k & -?• 

I <75 £ 4 iiLli'CEbtlUi^: 

\ ft o fc’-S . 8 I* 4 ¥ tt It T < ,tt « fc 


0 iE < , * > K 7 h >; — h <75 J: ? 4- « m i & l' T t' 3 * § * ><,a > 7 □ 7 7 

^7 . ii <7 $ 14 £ A T a * B * « 4' * 5 . E * B ¥ « 14 , P)i® K — A 4' ;S # I' 

BjPp foff 4 tz % X\ a.z.b.Olil ftttf 

t' 4- m J# *> 



Wn mj 

A 4 T >J it tj A otnt I' 


'5TWINPEAKSfcfo< IJ i l; y - r T < 3 c 

: [5] U : B frU C H 4 -6 if i 9 <75 <P iz M ti & A T o fc 4 . 


|.a« as ##.?•> k 4 tf a <o * j* a t 4 » r t' -3 r . *? * 4:i»Hgu.e n» . 

I (4 A V X> £ V A ? V < A *1 f 9 4' 'J' S 4- iE H ® <75 ft 4 . »' ill! <75 ite ® i: IJ o 4 U 

I X I' 3 t It <75 t> <75 4 L, 4 L -f <75 ft <75 35 S 14 , It <7 *P tl 4 O' » <75 * T 14 . * <75 

L p l' T <75 <E tt 4 ,S S i: ® tt K O l.' T <75 #4 IS 4 § 6 K t Hi T l'A IS 81 m 14 ? <75 ;H? 

11 ft © <75 ft t: t>> .U t o R ^ T t' # . I85SSLHU'. tA (4 ^ i - 7 B* ■ « 
I 3 4 9 1C . -? <75 BJ& It £ t Z 4 4 6 I T l’ t , 














1 9 9 2 ^3 5 0 (*) 

<fc t> L't' <D t 

fl fl» A K 6 U < It * ft G f£l tz . «H «t # . 

ri'j. ■? * a. a * < *» «t tj i'. t' <o *> t£ . m * u < r , »4U'. s 5 t 

i u u» © % « a $ o i# 6 ft r £ * *i r § * j 5 4-«. o. m » © * -5 ft n t * <o 

»» b£Z$ it. a t' '>' * <d «t ? ^ « l r t' « 

Thursday, March 5, 1992 
"Frail Lives" 

I'm making lots of objects - dolls or something similar, maybe 
machines. They are alive, extremely frail. Painfully weak. It's 
like they're born having only a short time to live. They're white, 
shaped like young girls, and their bodies grow wings like dragonflies. 
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Artwork by Yukinori Tokoro 
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Thursday, March 5, 1992 
"Symmetrical Twins" 
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Tuesday, June 2, 1992 
"The Bus" 

I'm on the bus with a few women. They are young. But, they all have 
to get off at assigned stops, to be raped. That's their fate. They 
know how terrible it will be, but they are also making plans to meet 
up somewhere later on - I really don't understand. The first woman 
just got off at the bus stop where she will f ap e her destiny. 
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Artwork by Hibiki Tokiwa 
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Friday, April 9, 1993 
"The E x e c4J t i o n " 


people are being brought t 
filthy, too. It seems to 
to be some kind of a conce’ 
looks like a priest comes 


kind of a filthy shack. Their clothes f 
ter outside. This place is supposed 
'tioncamp.AshortChineseguywho 
nnounces that they will all be 
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Artwork by Toshiaki UchikoshifKing Cay Lab.) 
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! Monday, May 24, 1993 
? "Kyoto" 

J I'm ri d i n gj||> n a bus, h ea din g towards an imaginary Kyoto. Higashiyama 
LSanjyo. I want to go towards Kawaramachi, but for some reason 
V Igot on the bus that takes the long way around. I get off at the entrance 
||b Higashiyama Sanjyo, and in the shopping arcade is a store run 
l byan old man who makes dolls. The dolls he makes are seductive 
■ little girls of actual size. He is sitting at the entrance ofthe shop, 
ilding one ofthe dolls. 
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|^r| work by Shinya Fukats 
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Tuesday, June 21, 1994 
"A Head, Five Balls" 

ace of a boy like a big-headed dwarf is looming. At his neck 
) w of five balls. Characters for words like” wisdom,"" virtue, "and 
I " j u stice" are written on the balls. They look somewhat religious 
■ and frightening. Looking atthose balls. I'm asking myself if I can 
how use them in my next game. 


f Artwork by Hideki Nakazawa 
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Thursday, July 28 
"Boiling Arm 



iTwo men are carrying, as so uvenirs, human arms that they ha 
psttorn from som e. b odies. One of the arms is bent at the elbo 
(The family decideJto go somewhere with their food. The kids 
|ho were sitting n ext to me remain behind, eating their meal from 
fchetop of a pushcart. The arm has been stewed and looks very tasty. 
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[Wednesday, September 7, 1994 
I "Orange Jello Lips" 

Bp alatial, luxurious place. A beatiful palace with wide corridors 
B n d chandeliers. On one ofthe corridor walls is a pair of lips, laughing 
Bsou ndlessly on the surface of a mass of an orange jello-like substance. 
■There's a big hole inside the smiling mouth, opening so wide I 
■ feel as if it were beckoning me to dive into it. On the orange body 
■o u ndtta® mouth a te s t range dots of green or yellow, making the 
■body look like a poisonous mushroom. The lips seem to have been 
^Kt ached t firth es urface of the body as a form of punishment. 


Artwork by GTO 
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Saturday, November 19, 1994 
'Gaming Experience" 

wide a big athletic hall, there's an enormous swimming pool. 
rBnotfilled with water, but with some kind of soft air-like stuff, 
ifetwould let me play around in zero gravity. I can experience 
i m e s there, like a virtual reality. I have to find the penguins there. 
Uidea of playing a game in such a huge space is exciting. 
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'Monday, April 10, 1995 
"A Skating Rink, the Dark Side of a Dreamtown" 


| Askating rink near the drive-in, where it's always dark, day or 
■ night. I see Kyoko Koizumi there, skating. With her boyfriend, 
t I'm skating too. Skating while crouching and holding my ankles 
11 w i th my hands. The feeling of skating is unbelievably real. 

Then, looking over to the coffee shop by the rink, I realize that 
[this is the usual place of my dreams. If I go straight on the road 
outside, there will be the grounds of a shrine I went to that time, 
Hid a Japanese restaurant I didn't go into last time. Yet the Kyoto 
Kfmy dreams has been going through some changes lately. It's 
becoming more and more like a modern city. Although, the mysterious 
' n d scary impression still remains the same. It’s like a town of 
darkness. I'm always entering new dreamscapes, feeling the closeness 
Ilf t h e dreamplaces I've been before. 
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Tuesday, May 30, 1995 
I" Keeping a Strange Creature" 

|0 n top o f t h e washing machine there's a s t r a n g e - 1 o o k i n g , w o r m - 1 i k e, 
Equid-like, octopus-like creature with lots of slimy legs. Come 
Hb think of it, maybe this thing has always been there by the faucet 
If the washing machine. As I run the water in the sink by the washing 
machine, the creature slimes over towards the sink, as ifratwas 
■ tracted to the water. It's disgusting but there's nothing I c a n 
So about it. But when I sprinkle water on it, it twists its bod: 4 a s 
1 it w a s sick. I wantto shove the thing back on to t h e w a s®| ng machine, 
but it's not working. I keep splashing water on it, it falls between 
ihesink and the washing machine, and slimes aroun did o w n there. 
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Artwork by Keiy S o e j i m a 
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Tuesday, June 6, 1995 
"A Day Full of Dead Bodies" 

lA house in Gion. There are a few dead bodies about: one has no 
le ad, others are seriously maimed. My mot her and some friends 
[have their hands in the coffins, and are sewing up wound sand 
Ke a ttaching the severed head with needles and thread. They are 
fworking calmly as if it were housework. At a sunny church across 
Eh e street, a priest is holding a little girl and trying to bring her 
Into the church. There are bodies of children lying in the recesses 
Rif the church. 


Artwork by Andrew Sutto 
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Monday, September 4, 1995 
"A Violent Town, a Headless Man" 

■ here’s a man who has more than half of his head chopped off. With 
Biiswife, he's looking for the criminal who did it to him. I'm impressed 
nsee h o w a m an c a n w a Ik around and talk even with his headwide 
Ipen, and without his brain. He says to me that the spinal cord 
is all he needs. That kind of makes sense, I guess. And yet, everything 
It so bloody. With someone else. I’m holding down an effeminate, 
wet masculine human. She won't stop moving around even though 
El h o I d down both of her wrists. Maybe she is so powerful because 
re: body has been pos s e s s e d by some kind of monster. I tie her 
irms together, bring the rope around her back, and connect it to 
herbound ankles. She shouldn't be able to move now. Why I'm 
Iholding her down I have no idea. Is it because it's a violent town? 
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Monday, March 4,1996 

"An Old Dream, a Road of Poisonous Mushrooms" 

Walking up the road towards the main gate of Chion-in Temple, 
I. come across thousands of gigantic poisonous mushrooms which 
are taller than I am. These mushrojbms are in very repulsive, vivid 
colors like rafflesia, but are also rather comical, like something 
out of a Disney mo vie. They a r e everywhere along the road to the 
main gate, and I keep walking on this weird road. I now remember 
thatthis was the dream I always had in elementary school whenever 
lhad a high fever. 
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[Wednesday, May 22, 1996 
"A Floating House" 

Re r new house is a modern building of iron, metal, and concrete. 

I lt’sfloating in a place like a hotel lobby. There's a bell boy standing 
inthe lobby, keeping an eye on the comings and goings of guests. 
p e house itself is egg-shaped, and I can't see the whole thing 
[from down below. There's an iron ladder hanging down from the 
Ifloor of the floating house, so that's how I get into the egg-shaped 
house. The inside ofthe house is much biggerthan it looksfrom 
Hu tside. Then someone who seems like a serial killer comes into 
I the house and I'm in big trouble, but I forgot all the details after 
■hat. 
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Bftrt w ork by Shinji Noto 
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Thursday, May 30, 1996 
"Sinn Linn Su's Blue Room Multiplies" 

Her name was something like Sinn Linn Su, a Korean name. I visi tH 
her room. Her room is blue and circular. The room continuous! yl 
grows by multiplying itself upwards. I think she has been dead 
fora long time. Her room was left behind, but construction is still 
in progress, as she wished. On each of the circles of the round-shaped 
wall are small windows, in which various works of modern art have||h 
been placed. People who look like curators are inside the room 
to provide explanations of the art works. They are works of artists 
lhave heard of. This blue room is full of such things. Orange lights 
inthe small windows are turned on in regular patterns, makin g|f 
itlook like a cemetery or the ocean floor. It's a very quiet room. 
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Wednesday, August 19, 1996 
"A Massive Woman and a Midget" 

Inside a narrow, dense room, there are many people like in a classroom; 
the room is over-decorated. A massive woman stands in a bay window, 
ner midget boyfriend pinned in a scissors-hold under her big skirt. 
Pressed between her legs, he dries to a thin piece of meat, and 
fall s to the floor. People around him are totally ignoring this. 

Artwork by Y HayamilACROBAT pro) 
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[Monday, December 3, 1996 
"The Dream of Map Editing" 


reaming of piecing together parts of bridges and road 
on my own the path I'm going to take. 


(Artwork by GESCOM 
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Tuesday, December 17, 1996 

"Emon Cedar and a Cow-swallowing Monster" 

I'm on the outskirts of Kyoto, and the small town is in ruins. Near 
acar heading home, is what looks like a large temple. Through 
the big main gate of the temple, I enter the nighttime grounds. 
Ontop ofthe water pump is a tree coiled up upon itself. Extending 
past the outer gate, its large branches reach out and up. There 
isnot a single leaf on the branches. It's an Emon Cedar or something 
like that. I lie down there and gaze up at its powerful curves. A 
wonderfully strange tree. I leave the grounds, and see a monstrously 
grotesque cat-like creature toying with a cow. Occasionally swallowing 
the cow's head and clacking its teeth together, it soaks the cow 
in saliva, before releasing it again. Very bizarre. But, perhaps 
it's the creature's way of showing affection, since it doesn't seem 
to be harming the cow. I know it sounds weird. Then, I'm sitting 
ata desk somewhere, and that Emon cedar dream suddenly comes 
backto me, and I think to myselfthat I have to write it down. I'm 
really pleased with what I put down. Then I woke up and realized 
that I hadn't written anything. I feel like I've lost something. 
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Artwork by Kazutoshi lida 
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Friday, January 3, 1997 

"Architectual Ston eSLyytu es Become Running 
Monsters" 
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Sunday, August 24, 1997 
"A Horse Wearing Sneakers" 

It looks like I'm back in Kyoto. I'm passing in front of someone's 
[bouse, and there's a big black horse living on the side ofthe house. 
The horse has a human-like character, and sometimes says things. 

I go backthere after a while, and he is really enjoying wearing 
a couple of pairs ofsneakers he gotfrorrjlsomeone. Horses' legs 
[must get very tired. It seems to be his olinion that he wouldn't 
take it without wearing sneakers or so rrie thing. 


prtwork by Nendo Graphi 
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Thursday, October 16,1997 
I" Living Ship with Tentacles" 

■ I'm drifting in the sea. Somewhere in the Sea ofJapan. The waves 

■ are not high, so I guess I'm somewhere inside a bay and close to 
[land. I see a square-shaped pier floating right in the middle of 

■ the sea, with no land injight. Now, I'm standing by the seashore. 

■ there's a ship with lots oftentacles placed on the shore. Tentacles 

■ like those of an octopus. It looks like those tentacles growing from 

■ the ship's body are propelling it forward. The ship is made of the 

■ altered parts of some creature. I'm gazing at the ship, amazed 
■that c rp a tures can be used in this way. I feel no pity, for such an 
■tnhumane treatment. These tentacles are apparently made of mollusk 

■ feet, and alive. They are trying to shove themselves into the wet 
■sand of the beach to absorb as much moisture as possible. It looks 

■ like this creature cannot survive without moisture. I'm just looking 

■ atit without emotion, thinking it looks like the space alien which 

■ will appear in the next game. I'm wondering in the dream why I 
■don't have any strong feelings towards this scene. 


[Artwork by Pete Fo 
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Thursday, November 26, 1997 

"The Sky with a Floating Cube and a Dining 

Table" 

gaze up at the sky and see a glowing square cube moving in slow 
motion. The sky appears very close. Looking up from directly under 
the cube, I can see through its clear transparent sides, and inside, 
ny dark human silhouettes are hurrying about. It looks like a 
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Monday, January 12, 199 8 
"Skewering Square Soldiers" 


Adream about going to battle. All of nr 
pieces. They are brown and feel rubb 
square soldiers come up to me in forr 
at a time, skewered together through 
too good to skewerthem in the head e 
dominos. Yet this feeling fades a 
I'm completely numb. I wonder w 
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iers look like domino 
spongy. When these 
, I send them offfive 
reads. It doesn't feel 
hough they look like 
the process. Finally, 
i fighting? 
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Monday, February 2, 1998 
"Sleeping with a Stuffed Dog" 

Abig dog walks towards me. Itseems he's been neglected. His 
body is as big as a bear, and he looks unfriendly. I'm walking holding 
a little boy who's supposed to be my younger brother, and this 
dog is our guide, lifiotice that we are in a forest. It's night. The 
dog starts digging a hole in the ground. A very, very, big hole. 
After finishing digging the hole, the dog takes my brother in his 
mouth, goes into the hole, and throws dirt on my brother's back 
to keep him wa^rm. I join them in the hole and try to stay warm. Lying 
there, I look atthe dog's face and realize that he is a stuffed toy. 
There is stitching all over his big face. It's a stuffed dog, I think 
t o m yself, but I'm not surprised. Feeling protected by the big dog, 

I f a II asleep in the hole. 
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Wednesday, June 3, 1998 
"The Prophet" 
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Monday, June 8, 1998 

"Plugging a Plug Up the Asses of Game Characters" 

In order to position the characters scattered about the streets 
ofthe game onto the game stage, it seems I have to feed them data 
by plugging a thin plug up the asses of miniature characters that 
have been shrunk to a size that fits in the palm of my hand. These 
characters are all the size of a doll, but are actually alive, moving 
about on their own. Until I feed them their data through the plug 
up their asses, they don't stop their random movements. I grab 
each one ofthem running around or trying to escape from the game 
stage, and stick the plugs up their asses to input the data. It's 
similar to identifying the sex of baby chicks. Not that I've ever 
:done that before. 
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ince I began keeping 


been more than ten years since I began keeping a dream diary. I 
get to see these wild visions every night, but I can't tape them on a VCR, 
decided to keep a record ofthem in words, it might remain something 
hobby into my old age. I started keeping the diary on a whim, but 
kept at it, I recognized the existence of recurring locations, and 
dreams became more and more intricate, like serial short stories. 
[Either that, or my ability to remember dreams improved. 

Every day, seeing the same dreams, or different ones, places I recognize, 
those I don't, becoming different people orthings - a carnival of images 
treated by the brain. All you have to do is fall asleep to see them. A lot 
of people go about their lives without knowing of such simple pleasures. 

nyways, the record of dreams I've been enjoying by myself somehow 
became a project one day, and now we have the finished product for the 
PlayStation called "LSD." Dreaming is similar to walking around in an 
[unknown world. Things might happen, but then again, it might end without 
[anything happening at all. I think the game is close to these dream experiences. 
At the same time, we have this wonderful book, called "LOVELYSWEET 
pREAM." Various artists gave shape to these formless dreams. There's 
difference between actual dreams and remembered dreams. Even the 
nes recorded in my dream diary are different from the real thing. The 
breams as reconstructed by the artists who read them are different as 
[well, and those are what are presented here. This is notjust an ordinary 
m diary, but is an entirely new dreamscape. Don't try to analyze 
i or read too much into them; just enjoy this book as if walking through 
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